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GA3-290601216-AAT-EVO3.
Desarrollo prendas basicas modelado sobre maniqui

Para la elaboracion de esta evidencia es necesario que se apropie de los
conceptos basicos sobre la forma de realizar los patrones iniciales sobre
el maniqui o estructura 3D abordados en la unidad tematica del material
de formacion “Drapeado y sus técnicas”, en dicho material encontrara
conceptos, videos y demas explicaciones que le permitiran tener las
bases o parametros para desarrollar cualquier elemento correspondiente
al siguiente listado de modelado sobre maniqui:



Evidencia GA3-290601216-AA1-EV03. Desarrollo

prendas basicas modelado sobre maniqui

v Basico de Corpifio.
v Basico de Cuellos.
v Basico de falda.

v Basico de Vestido.

v Basico de Mania.

v
Ademas, debe tener en cuenta lo siguiente:

v Desarrollar el patronaje en escala real es decir 1:1 del listado anterior.

v Realizar el patronaje utilizando el maniqui o estructura 3D y para la realizacion del
pantalon se hara con una persona.

v Anexar pantallazos del desarrollo de cada uno de los patrones sobre el maniqui o
estructura 3D y despiece de la prenda, en registro fotografico.

v Presentar los resultados mediante registro fotografico, en donde se pueda observar
con aspecto nitido, claro y legible, una vez terminado el patron y el despiece de la
prenda, los detalles del plano, el despiece.
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Actividad de aprendizaje:

v Utilizar sistema de medida internacional o métrico, es decir en centimetros,
utilizando instrumento de medida (cinta métrica o regla) el cual se pueda apreciar de
manera clara y especifica en el registro fotografico, para poder verificar la
correspondencia con la talla trabajada sobre el maniqui o estructura 3D en el
patronaje.

v Trazar de manera optima rectas y curvas luego de bajarlo del maniqui o estructura
3D.

v Realizar muestra fisica de la prenda elaborada sobre el maniqui o estructura 3D,
teniendo en cuenta especificaciones de patronaje (margenes de costura, piquetes,
entre otros). Montelo de nuevo sobre el maniqui y realice registro fotografico de este
para verificar la calidad del modelado.

v Tenga en cuenta que para el desarrollo de la evidencia se le esta entregando una
plantilla proporcionada para registro fotografico Anexo-plantilla-desarrollo-prendas-
modelado-maniqui 290601216-AA1EVO03, la cual es una guia general, se recomienda
seguirla, usted podra adicionar o eliminar diapositivas teniendo en cuenta la necesidad
del detalle en cada uno de los componentes a presentar, debe anexar las imagenes

correspondientes con las indicaciones entregadas.
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Actividad de aprendizaje:

v Los empalmes de Bolduc (cinta de raso) deben ir en el mismo costado y dobladas las puntas deestos,
sobrepuesta una sobre otra simétricamente.

v Los pines no pueden afectar la estructura del gabarit.

Vv El pin debe de estar introducido en su totalidad siguiendo la técnica adecuada.

v Verificar que las medidas y el encintado estén correctos de acuerdo a lo explicado y revisado a través del espejo.
v Tenga en cuenta las medidas dadas las cuales seran evaluadas y evidencie de manera especificaen el registro
tomando un video por cada una de las medidas realizada sobre el maniqui oestructura 3D sobre el montaje de
estas. Revise que no quede pixelado, esto con el fin de facilitar el proceso de revision y retroalimentacion.

v'Para el desarrollo de la evidencia utilice la plantilla en formato word anexa a la evidencia, para el registro del link
de los videos realizados a continuacion como referencia donde se muestra una linea grafica general, la cual se
recomienda seguir. Alli, usted podra adicionar o eliminar recuadros teniendo en cuenta la necesidad del detalle en
cada una de las medidas, recuerde que la plantilla es simplemente una guia la cual podra modificar sin
inconveniente.

v Le invitamos también a consultar la guia para elaborar un videoclip, Anexo-guia-videoclip-290601216-AA1EV02.
Recuerde proporcionar unicamente el enlace y enviarlo al instructor a través de la plantilla antes mencionada.
v'Como refuerzo al conocimiento y montaje del encintado del maniqui o estructura 3D, realizar la actividad
interactiva de encintado del Maniqui que se encuentra en el siguiente link

https://wordwall.net/resource/17979463/encintado-gabarit la cual reforzara su conocimiento y esta no cuenta con
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Lineamientos generales para la

entrega de la evidencia:

o Producto a entregar: presentacion sobre plantilla “Desarrollo prendas
basicas modelado sobre maniqui”.

o o0 Extensidn: No de paginas requeridas la plantilla es simplemente una guia
la cual podra modificar sin inconveniente.

o o Formato: plantilla en formato PowerPoint para registro fotografico Anexo-
plantilla-desarrollo-prendas-modelado-maniqui 290601216-AA1EV03,
Guardar y enviar en formato PDF.

> Para el envio de la evidencia remitase al area de la actividad
correspondiente y acceda al espacio: Desarrollo prendas basicas modelado
sobre maniqui. GA3-290601216-AA1-EV03.

Fecha de inicio de la evidencia: 12/08/2025 Fecha de entrega de la evidencia: 26/08/2025
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Lineamientos generales para la

entrega de la evidencia:

Exercises
Dart variations

Draping

The Complete
Observe what happens when a perfect square of
muslin is draped over the female form. The cbvious
challenge is to work with the curve of the bust

and waist. Vanous types of darts can be used to
different effect to fit the bodice. Three are shown
here. As you work, train the eye to see subtle
differences in silhouette; look closely at how the
muslin falls and what happens to the grainlines

Shoulder dart

® Pin musln down CF and at neckine

* ke
dan

crossgrain honzontal, fold in s
s formed at sh

der ares

® Pin dart and stody the silhouette created.

Croating subtle darts.

The ceepes the cart the mces
waggurains the pont at the end of it
Wi be Urless this is 2 style or design
cociwor, Carts roed % to subde and 3s
visitle 23 poesitie

Try radagieg ak the abovo darts

Sessnicg e irtshe ard observe
the tiffarence

® Pin dast, ending 1t just betere

g xzess mushn up at s

st poit,

and study the silhovette

Waist dant
= Pin mesiin down CF and at reckline

r the sh
aikowieg excess

® Now smooth me
anhoie, and

® Pin & cant at the princess ine,
heitway between side seam eed

o @ CanScavmr
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Lineamientos generales para la

entrega de la evidencia:

This sleeveless bodice with a side bust dart illustrates
the very straight drape this dart creates. Note how the D ra [ n ro 1 e Ct
lines of the plaid remain vertical and horizontal wath p g p J
the help of that dart. The sides drop vertically, with :
only slight shaping out at the bust and in at the waist \
g ‘ The famous bateau-neck sheath dress that
This classic, utilitarian darting is used for blouses and 5 y
dresses where taking the fiare out of the front part of Audrey Hepburn wore in Breakfast at ﬁffanys
the garment is needed, without fit at the waist H \
9 ' defined an iconic look of the 1950s. Coco Chanel
Notice how the fairly high tie-front neckline and classic 1 i
armhole shape support the quietly conservative nature had already popularized the little black dress.
of this bodice Here, Hepburn epitomizes its modernity and
elegant glamour.
- ; s ;
™~ ™ 1
sep1 @ siep2 @ sip3 @ This dress will be draped in two pieces, front and back, / \ ] |
» Pin down OF, aligning crossgram e with = Form side bust dart by folding lower fateic @ Pin cown 0B, keaving space at wastine to creating the close fit with sice bust darts and princess- Ny {1/
bustre tape. Leave the %" |1 5 em) or up. Check the silhovstte in the photograph hang freely, algning crassgeain ine with line vertical darts. The side seams will taper slightly, ‘ ( \1 “ [
e that is sade seam shouid be (allng quite straight bust tape followi look of the dress in h | ¢ | |
Disappearing darts 0d let mushin fal free a1 curve Tha gt ends abowt 5" (1 5 om) befare it ” ollowing the look of the dress in the photograp! \\ /) \\
» : Creste bk neckiine dart by belding ) \ /) W\
e AZIs e bust peint and wil e about ¥" 2 cml ol oty st shcnkdr blade srwe o Before beginning the drape, look at the photograph { \ | \
Daets are s 0 croas shage, and avs ot conmally fostisea « Pin 1 bust vidoco the double 1 he dertis 00050 fging excess i tewer CB The ot again. Study the silhouette with its sleek lines. it \ |
3 2 styldines, Tharedor, the ides is 1o meke em a3 mvisible o3 e m———— 12 il comnke Sy poloaed ook your gou intake shoud be about %° 0.5 cm| widy appears 10 be quite tight-fitting, so drape it with some ‘ |
° gossiehe, YWhan cheasing which dart 1o use foe bust shipeg. consider bralon: bipethoncsn e on the douktle he fit, Th al by Hepb
€0t coby the 1INOVSEIE you WanT 10 C3t6, bt lso how et dart wil meess until musin lies smoothly in this s o let w'aw?sav and treate a oy s o ease in the fit, The actual dress worn by Hepbum in
Sook in the fnal fbric; Remcbes % back tha cart ol the Bust point reunded ook without & pucker n’ »7.:1\ .r.‘m:hrﬂ:.hn; &0d ;n:aiuer the film had & waist seam that would have aliowed ‘ \ | ‘
(< | an hesp it 26 shabow 2 your style will o ® Pinatside seam 1o hod inplace andcheck  +* B R IS a slightly tighter fit at the waist The design has been ‘ [ ‘
== e R the sikcustte again. The crossgrain shoukd ek phmndts : ;i
be paraile 10 the floee, and the lock from ® Pin weong sides together at side seam maodified here 50 you can practice the long. vertica | |
the frant shou!d be smoath and boxy Note ‘along side seem of dress fom T sesm darts. The object is to capture the narrow, willowy | | ‘ \
the sihcuette i the photograph allowance down te about 17 (2.5 anj and look of the dress
~ ) Cip a few times at waist, whih wit allow | | | ‘
= Trim away armhole Expess, leaving S A Roivncan 1 Sk e e
approximately 1° 25 cm ssam . 5 | | |
- —_— ® Tum front ever back &t wde seams and SR e
X shaulder areas. At the shouides, pin iy
& y) at either sida of ssam so fabrc doss et
| move, then fold fron over back. At sde Muslin
s2ams, beC2use you are crap oy away \ Joop
| i from the form, chalk a pin line Ightyy. with = -— i >
| H & crossmark of two along the seam, then "
w A foid front over back 1
A .
H X iy
Fy Iy +
Stepd S :
tep Clipping L] L]
» Check the sihouette in the photogragh and
adjest if necossary by pinning more tghty Dhpping takne acsicn Theidea sl
e o or lgosely wnti you achieve the look ncegh tie the muelin 1 b simontty F
« Mark neckine and ammhole with twil ape ol o ol it
e that the nocklne yo are marking is m'; . i
without the bias co'ler pece ¥
Front Back
ety (@) CvGeanen]
I ——
ez ty () Careavve] o @ Carsin]
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Lineamientos generales para la
entrega de la evidencia:

swp2 @ Stepd
® Dbserve the fullnass at the front and how

of form, leaving

ease The on
not sk

® Aiign CF lines and cross|
bustine. Pin down CF 1

bust point

® Smooth
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Lineamientos generales para la

entrega de la evidencia:

Straight skirt

The straight skirt can be seen as a modem version of the
dirndi as it also is constructed of simple woven rectangles \1/
wrapped around the body. However, where the dimd! is
gathered at the waist, the straight skirt uses darts to

eliminate the fullness, thus creating a smoather line. H
Often this type of skirt will have a pleat or siit opening
from the hem in the center back for ease of movement.

Sometimes called a "pencil™ skirt, this siim-fitting garment
was popularized during Worid War Il when a struggling
economy dictated cutting down on fabric usage. What
began as a working woman's practical, basic skirt has
evolved into a timeless fashion staple.

Easy sleeve draft

The next step is to drape the sleeve. You can either
drape it from scratch (see p. 126, Step 5), or you can
use the easy sleeve draft method shown here as a
starting point

There are many methods to draft sleeves using precise
measurements rather than draping. With draping,
however, you have the advantage of being sble to see
the shape you are creating as it develops, and the
flexibility to further refine its subtleties

Step1 Step2

This particular method is intended 1o help you drape
the sleeve. Having some measurements and a basic
shape to follow is useful when starting the drape. Itis
not, however, intended to be a final pattern, but rather
atime-saving device 1o set the general parameters of
the sleeve’s volume.

This draft can be done on paper and then transferred

10 3 muslin piece, or it can be dravm directly onto
the muslin,

« Detaming ‘engeh of siaeve, A, by
measuring from edge of emhoie &1 the
shoulder to wrst or 1o the pisce on he
arm where sieeve will frish

= Next detarming cap height, 8, This s the
length frem seeve cap 10 underam Lo
There are three ways to amve at this
messurement

* Using one cr mere of these mathods, ot
Derhaps an everage of he trpe, measue
down from top of vertiat line and craw
& hoeizontal Ine ceetered on the verteal
ine. abefing B This is the underarm

Measurieg the cap height

= Ghsarvy waat hapgans whin 3 sphe
sxuare shape is used 10 wrap the srm. When
matchad 3 the v 506 seam, e
clioss missing ape is B Fiangle needse
%l i1 D0 59608 up 10 he shaukser. Th s
called the cap of the shee.

® Measiru B distance from he edge of 80
oakter seam 1 the 1op edge of e fabvic
5 1 matches 1 with the kow edgn of ha
armhole. Tis wil be your "cap beight”

= Sloeves are evser 1o rage ¥ yos b with
30070 16t mazsuIMSIT 35h 35 NS 608

Steps

have used the Easy Sloave Draft,
lightyy mark the lines on he masin to
use as reference. f you have deapsd from
ch, take cap heght measurement

{se€ bax above| znd mark it on the musin

Step6
= Setcap volume by pinning i gathers untl
the lok of e photegragh is ach eved

Step?
= Starting at the wrist. determine volsme of

(awee ede It (ooks in the phetogeaph as if
hly fiared

® i wrong 505 together about halfway up
o €lbow ares

| 2 sl v 1. Divi . o foe relerence
ls ! D:aw mﬂ:ﬁ‘ o8 and ax:ew This ‘Un e a:l:'hc e’:m:.:;e/:\s\:;:y‘w e st s et B ooedgrn
alsc signifies langthgrain cf febec lcap haight 15 cne:third of armbole  Align [engthgrain with outer ire of stuffed
R measurement) Gikoon G bowss B 123l am. Pin a1 bicap fiee and again toward
—— bR 2. Maasure drep of enderarm from sdge R
- RMNE g8 Kout  shocider 10 where srmbe'e ends
% " o e o ® Ak sleeve 10 sngie sighty ferwerd
‘ below sndecam following rateea: haeg of arm, indicated
3 Estimate ueceram length Decde on by the biue I on the suffed am
| Ccptimum " of sm ,’c mem:ue from ® As the iangle of excess fabac foids
the wist to bottom of amshale (s s iack. you can see the shape of the sigeve
| ‘way, you artwe 3t the horizontal line ting to smarge
on the patieen by measuring from B
| the wist up rather than from the
fant Back top edge down
» @ CanSeanner
oty (@ CovSeaver e o
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Lineamientos generales para la

entrega de la evidencia:

Collars

Celtars ca¢ be craped from feont to.
bock e from beack 1o froet. This simple
bard colkar wi tat from D froot
The closure wil be at the back.

Exercises
Draping and
fitting pants

The modem pant is traditionally draped with the
lengthgrain running vertically down the leg to achieve
maximum strength and a long, slimming fine. The way the
crotch area is cut away determines the fit of the pant, The
goal is to create a well-balanced combination of curves at
the hip, crotch, and inseams so that no matter how wide
p— or narrow the pant, it fits well and falls smoothly.
® Start colar at CF by alignng lengthgrains
Pin fimly and begin dipping to nackine as
yeu wiap band coller around 1o back

Step 12
® Tum upper adge over %o desied width

® Turn lower edge under aad pin 1o neckiine

Step 13

® Mark sioeve and romov ms'a from form
You can continue preeing the underarm
seam on the tabie (see Step 10

shape of seeve and hoght of
yeur cap The undesams paint of Yoot
and back should be o the same
and the shape shoud
1 10 the fat skekch below

Beginning a pant Joining the inseams
Cbserve the shape that is created when & Ncte how the fabric wrnkies 2t the crotch
smple rectang e cf abic is wrappes aresnd when the inseams zrm joned. Historially,

the lower torso and leg this ‘ssue s addressed by addeg more
panels. as in the ethnic pants cn p. 158

el

vty (@) CamSeanver
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Preparar tela para la base superior femenina técnica moulage

Material de formacién,Imagenes y textos tomados de Zajuna, de |la ficha DESARROLLO DE COLECCIONES PARA LA
INDUSTRIA DE LA MODA. 2834702.

Material de formacion de la ficha DESARROLLO DE COLECCIONES PARA LA INDUSTRIA DE LA MODA. 2626912).

Encintado del Gabarin 1

Base superior femenina técnica moulage

Preparar tela para la base superior femenina técnica moulage

Correccion lineas de basico femenino con técnica Moulage


https://youtu.be/RfWVKNVzf64
https://www.youtube.com/watch?v=P4aeM6lTALM
https://www.youtube.com/watch?v=zpnj6Cbx_IQ
https://www.youtube.com/watch?v=X6egnunB77s

Posterior del basico superior femenino con técnica Moulage

Delantero del basico superior femenino con técnica Moulage

Tamano de tela para la falda con técnica Moulage

Basico de falda basica con tecnica Moulage

Basico de vestido tecnica Moulage


https://www.youtube.com/watch?v=uwy4uC278hY
https://www.youtube.com/watch?v=6nSKlWxwiA4
https://www.youtube.com/watch?v=WDXv902lBqs
https://www.youtube.com/watch?v=E4DYo08k9_c
https://www.youtube.com/watch?v=H6uHe0gGu1g
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